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Tero Saarinen makes warks af art out af dance.
By Tiia Lappalainen
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ancer-choreographer
Tero Saarinen gracefully and swiftly
changes position before the camera. His hands slice the air
with force and millimetre accuracy, but also with delicacy.
The artist's deep-set eyes convey an intense, even hypnotic
gaze that his sculptural features and coiffed hair accentuate.
When Saarinen dances, the presence is so powerful that it can be felt
all the way back in the last tier of the auditorium.
When, in 2009, the then-44-year-old Saarinen demonstrated his masterful
skills at the Finnish premiere of Blue Lady [Revisited] under the legendary
choreography of Carolyn Carlson, one of the top international names
of contemporary dance, shivers ran down the spines of audience members. Those following the 70-minute solo scarcely remembered to breathe.
Saarinen threw himself into the female role once performed by Carlson
herself with such intensity that when the performance came to an end, the
audience cheered and gave a standing ovation - and the erities were besotted.
The man himself lost eight kilos while preparing for the role.
The same intensity seems to be ever-pre ent in the gaze and presence
of Saarinen, one of Finland's most successful choreographers. He binds
his listeners and viewers strongly to a particular situation, a shared experience, in which the mind and the gaze are never allowed to wander. lt feels
as though in the presence of Saarinen, time is never aimless or empty.

D

From Pori to Paris
Empty time was not a feature of Saarinen's childhood, either. Growing up
in a sports-mad family in Pori, on Finland's west coast, he was always involved in one hobby or activity or another. At different times he played ice
hockey and footbalI, practised artistic gymnastics and skied. lf some hobby
came to an end, it was replaced with another. And if there was nothing
else to do, his father might build the family a ping pong table, for example.
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PROFILE
Name: Tero Saarinen
Profession: Dancer-choreographer
Lives: in Helsinki
Career: Began his studies at the
Finnish National Opera BaUet
School in 1982. Worked as a sola
dancer in the Finnish National Ballet from 1985 to 1992. Awarded first
prize in the contemporary
dance
category at the Concours International de Danse de Paris 1988. Studied butoh dance and kabuki theatre
in [apan from 1992 to 1993. Set
up his own dance company, Tero
Saarinen Company, in 1996. Has
created choreographies
for a
number of significant companies and baUet houses, including
Nederlands Dans Theater (NDTl),
Lyon Opera BaUet, the Batsheva
Dance Company, BaUet National de
Marseille, and the Finnish National
BaUet.
Awards: Finland Prize for achievements as an artist (2001), Pro Finlandia (2005), Finnish Cultural Foundation's prize for artistic work (2008)
and the title Chevalier de L'ordre
des Arts et des Lettres bestowed by
the French state (2004)
Other details: Wishes to use his
dance to convey humane values,
such as community. Saarinen himself grew up in an environment in
which his great grandparents
and
his aunt all lived under the same
roof as the rest of the Saarinen family. Enjoys the presence of water
and forest as weU as irritant-free
time, when his phone is off and he
isn't required to do a single thing.
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Saarinen's choreography Borrowed Light, a large-scale
production performed by Tero Saarinen Company
and renowned early music ensemble The Boston
Camerata, returns to Europe In May. The highly
acclaimed production can be seen in Turku and
Helsinki from 6 to 14May 2011.The tour contlnues
to the Netherlands,
information.

see

France and Germany.

For more
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