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Tero Saarinen’s
Dancing Made of?

aftera SUCCESSTUl sOl0ist career at the Finnish National Ballet,
dancer-choreographer Tera Saarinen decided in 1992 that the time had
come for him £O g€t some diStance from the world of classical balet.
He travelled to Nepal and Japan en route to a successful career as a
freelancer and director of his own group.

Saarinen, 38. s presnty ane of Finland's internationaly
et kniowwn and most suceesshul darce artists. Saarnen has akso beeti
a vaiting chereographer in-e.g; the Batsheva Dance Company, which
iz drected by Ohad Naharin, the Ballet de [Opérs national de Lyon,
and the Gothenburg Opera Ballet, where he set his work Transjigued
Mgt to Armold Schonberg’s musc i March 2002 The orgnality and
wersatiity of Saarinen’s works has brought thern attention both in
Firdand and sbroad
= I'm delphted that peophe think that I've crested works that are a
very different. That's exactly what | want 1o do, says Ssarmen
Despite a dverse armay of themes and musical selections, there i
atways somethng recognmable m Szannen’s works: the mewverment and
the shape of the body: jarz dance, classical ballet, contermporary dance
and butoh have besn fittered through Saarinen’s body and influenced
the resufing ongnal style, Ssarnen sglains that peaple abroad tend
to. think: that there & something very Finnsh in his movement lanpuage.
g but actually t dflers clearly from ¢.g. the meovernent created by
} chormography grachuates of the Thestre Acadermy of Fnland
Al into imbalance, instability, where one nearly falls over | find that
ﬁ an nierestag place. Alsg related 1o the same thing & a foot that takes o
— siep, the wity it is rotted to the ground, and how much mom there &
¥ for plapng around with it
- Oin the otfer hard, ['m ofien told that twisted or arched bodies
meCLr o Ty works: | alio mierestedd in big continuogs moyement.
whech can at times be rather bonng for the spectaton, Saarnen smiles
E Saarnen's inlerests s clearly visibie- g, in his chorsogriphy KAZE,
which had its frst premiere at the Venice Bieaniat in 2001, in KAZE,
o wihdrse starting point wiis 1o study haw riythm acthates movernent,
£ the dancers’ bodies are repeateadly seeking extrame postions, Thedr
& arms suck out behind them while their heads are bent forwards their
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torsos tuin in the opposte direchon and the entime body line is
tuvsited Tha bird-fike, protesgue impression is strengthened by their
bodies catillating rapecly backwirds and forwands, accompareed by
riythmical stegs and quivering hands on the end of laocid wrsts,
Or, 2z Donald Hutera put 1, “Imagine butah with wings” (Dance MNew:
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According 1o Sagrmen, the dancers have a strong nflusnce on his
chorepgraphies Thet actually wsems 2 bit odd, if ore thinks how
recopnissble his moverrent lEngusge & But the danceny’ influence
shows mone in the choreogrmphies” structure than £ does i ther
miresments, Saannier ways, however, that he is no master of mprovss-
tion ax 3 warking mathod,

- I'm not abie 10 work by gnang the dancers some tasks. watching
ever them, and then poking up on the well-functioning themes

This i also hard to believe, as irgrovsation sciually seems (o be a
method well meted to Saarmen He does however improvse as f he s
e of the dancers. moving with the rest of the group

= When ['m visiting a new company; the dancers ane inrsally & be
surprised as | jump i with them, For me, however, & 15 wital 1o first feed
and sense the lape of fhe mavement with the dancers

« B & &5 Il ' kentting a huge human reet with the dancers which
produces masses of moverment matenal From the | wal then refine the
final piece. First the exparencing body leads the process: the obserang
eye joins in only at a later stage
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ERerson in the Stormy World

s wedl a2 distinctive movernent. @ melanchelic. dhiurd atmosphere
weith quiet humour sko charctenises Saannen's warks Their recogniss-
bl unrsorse & oeated by movernent that mnges between Ighiness
e dlefarmity and Saarmen’s understanding of human nsture,
Saarinen's recurming themes are linked to these charactenstics as well
& the potental Fnmishness of ke dance.

< I ey g i | mbwarys Set ol 1o do something very mundane,
My chersographies tell about the fate of a small person in the oy
woitfel bescacse | think wae are all directsd by greater powers, axpliing
Sareen.

« D work continuausly on the same themes buman relatonships,
encounters, the sbsurdity of human behmour and lonefines.

Ir Sasrinen’s charsopraphees the dancers seem, svery fow and agan,
to b af the mery af o stireng wind that tosses therm about en mass,
Saarinen't chamctans am concmetely trying to find sahation in one
ancther, but the situptions change enchessty and nothing remain stable,
(e reson that Saarmen cherse to wark on such @ wellworn subject
i Petrushla a couple of years ago was partly because Petrushia's
charncter & perfect for desing with the aforementaned themes

- As i character, Petrushia has abvays fscinated mehe s an etomal
chowe and i pushiover, | sse himn s a kind of archetype whidh all kinds
ol peaple can idemtdy with, including rvsell,
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Petrushicr (2001 ) & not the frst mstance of Saarinen choosing a topic
b piece of muse thal has previously been rade into 3 dance work. In
1999 he: choreographed Pulcialls for the Helsnka City Theitre Dance
Compary; This year, apart form the aorementioned Transfies Night,
hee: his used Seravingky's The Rite of Spring for the solo piece Hurt

The starting paoirt of Saarinen’s choreography Is not wery common
in Firdaned, although Iterary works are wadely used a5 a framework for
dance pisces

. Starting with something that aiready mrists and creating something
completely new are twi wry difierent ways of fmaking a choreography.
Aithough many of my warks are bom of pursly personal needs. i =
sometimes fascinating to choose topics and misic that have already
been dealt with. Saannen explans that he is presently going throwgh a
kind of & “classical phase”, althcugh he says that this is not a conssous
choice.
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- These comperitions simply feed my imagnation — and who knows
what else — 30 much so that | just have to give £ 2 go | believe that
mmusc thist has been uiad o lot has somehow strack 3 chord i the
coliectve unconstous, Tince 20 many people chage ta wark on fhem,
Sarinee thinks 2o

«What appeafed to me n Petrushka, apart from the charactes’s
drihveral featres wae the musc’s many liyers amd is dramate sveep
The same thing apphes to The Bie of Sprng. Mo comtempecary music
seems 1o lack: these fratlres

Saannen admits that i s unnvoidabie that his Petrstks owes wme
of 15 ideds o eardier verions of the plece. However, these warks did
not serve 2 hie pome of departure that mipuse was borm of 1he musie
that touched bm rmsstibly
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Saarinen's litest solo work Hune received its first premiere in Vienice an
ZHIDL N 5 ten years since he last made & solo choresgrarhy: but the
leig imterval has been wel ustded

- | have & passion for dusts I'm-always very sager to work on the
nes e, Sagrinen laughs

- Dusts tan show afl the electricity and nuances that belong e an
encounter'of twe peaple. It crystallises something etsential about beng
Fisrrin

The: fact that Saarinen values doets highly & mandesed in b
chorsographies Duets are emotonal syes of the humicans, momer
of thermatie coreeniration in which tme semt to stop Their move-
freenvi and structure are {ruly original. Ssarmen's duets ssem to
trystallse his entre view of dinee art, his movement kengusge and ba
understariding of kuman beings People in his warks become ertangled
in ane avather m the most pecyliar wiys The lifs are alwvays sometiow
distoried or trochrgly oy The dancers a man and 2 waorrin, ars
two pqual mdviduals longng for intimacy: but, typically for Finns, they
re unabie tor exprets ther emotions: Been though a caress may tum
it some kind of dragging Saarven's duets ae nat walert. On the
condrary, in thes partraynl of proplis shy and desperats longing for
tindermes, they are deeply touching and they do not lck cormical
tanes

Wihan = Tero Saannen’s danong misde of then! He s the first to
point out that it = a waste af time to try to find fine phiiosopheci
comstructions in his worke"All there e really |5 this ifs we are bing”™ 1)
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